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Abstract

  

The audio-video-essay Hydra Decapita (2010) by the British artgroup The Otolith pivots around
the figuration of the flux. The work «summons a series of spectres of Capital», beginning with
the historical horrors of the Middle Passage, in order to create a seance «that resonates with
contemporary economic abstraction». Using a conjunctural perspective linked to the
contemporary financial crisis, the article suggests how H
ydra Decapita
’s fluid critical constellation moves across the mobile spaces and times of non-free work –
between the waves of the Atlantic Ocean and the  electromagnetic waves of new media. The
article suggests how the themes and tones of the work reverberate within the attempt to map a
«postcolonial museum» by creating a stimulating critical zone of convergence between Cultural
and Postcolonial Studies and the studies on «immaterial labour».
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